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Anomauia. Y cmammi po3ensioaromsvcsi Henpsami CHOHYKANbHI pedenHs, AKI 8 NeBHUX YMOo8ax
KOHMEKCmMy MOJNCYMb OMpUMY8amu LIOKYYIUHY CULY THUUX MOBIEHHEBUX AKMI8, A came OadCaHHs,
npono3uyii, 00IYsHKU, 3a2po3U, 3aCmepediceHHs, O0KOPY. 3a3Haueri LIOKYYilHI cuiu 00N08HI0IOMb a00
HeuUmpanizyioms ~ 00HA  OOHY  3ANeJNCHO  8I0  pPI3HUX  (pakmopié  JiHeBICMUYHO20  ma
eKCMPANiHSBICMUYHO20 KOHMEKCHLY.

Knwuosi cnoea: mnenpsami CHOHYKANbHI peueHHs, LIOKYYIUHA CUld, MOGIEHHEGUL aKM,
JIIH2BICMUYHUL KOHMEKCM, eKCMPALIHS8ICMUYHUL KOHMEKC.

Abstract. The article deals with indirect directives which under certain context conditions can
take illocutionary force of other speech acts, such as wish, offer, promise, threat, warning, reproach.
These illocutionary forces complement or neutralize each other depending on various factors of
linguistic and extra- linguistic context.

Key worlds: indirect directives, illocutionary force, speech act, linguistic context, extra-
linguistic context.

BapiatuBHICTh MOBHHMX OJIMHHWIIb HA PIBHI MparMaTHKW, 30KpeMa, MparMaThHdHa
TPAHCIIO3UIlISl CTPYKTYPHUX CXE€M pEeYeHb, sika 30arauye apceHaql KOMYHIKATUBHHUX
3ac001B, 3HAXOAUTHCS Y LIEHTP1 yBaru JIHrBICTIB [1, 2].

3 ojiHOTO OOKY, OJTHA 1 Ta K 1HTEHIIIS] KOMYHIKAHTa, Ta X Jiisl MOKe OyTH BHpakeHa
pPI3HUMH THUIIAMU peuYeHb. 3 IHIIOTO — OJHE W T€ caMe BHCJIOBIIOBAHHS MOXKE
BUpakaTu pi3HI 1HTeHIil [3]. Tak, Hampukiaa, CHOHYKajdbHI PEUYEHHS B MpoIeci
KOMYHIKaIlli MOXYTh BHUKOPHUCTOBYBATHCS B HEBJIACTHUBUX iM (YHKIISIX, SK 3aco0Ou
JIOCSITHEHHSI TIEBHOI MOBHOT METH CIIIJIKYBaHHSI, JUIsSl SIKOi 3a3BHYail CIIy»XaTh PEUCHHS
IHIIMX NMparMaTUYHKUX TUIIB. B 0c00IMBHX yMOBaXxX CINUIKYBaHHS CIIOHYKaJIbHI pEYEHHS,
a TaKOX PEYCHHsI, K1 MICTATh JIECIOBO B IMIEPATUBI, 3AaTHI OTPUMYBATH UIOKYLIHHY
CHJIy J103BOJTY, IOPaJu, 3aCTEPEKEHHS, IOIPO3H, 3a0X0ueHHs Touo. Hanpukiian:

1. Jose withdrew to the front room, where he released his temper on the snooping
tiptoeing presence of Madame Spanella, «Don’t touch me. I’ll call the police», she
threatened as he whipped her to the door with Portuguese oaths. (T. Capote. Breakfast at
Tiffany’s)

2. From the general tone adopted in relations to events as they afterwards turned
out, that James’ advice: «Don’t you listen to her, follow her and get her back», would
have been regarded as sound... (J. Galsworthy. The Man of Property)

Ax cnpaBemmBo 3a3Havae [.I. MarBeeBa, y BHCIOBIIOBaHHI 3a3BUYAid
peani3yloThCsd OJHOYACHO JeKUIbKa OOMIraTopHUX IUlaHiB BrumBy. L1  mianu
B3a€MO/III0Th, TTOCHIIIOIOYH, JOTIOBHIOIOYH, 200 HABIAKU, HEUTPaII3yI0YH MparMaTu4Hy
CUJIy OJIMH ogHoro [4, c. 92].

HemnpsiMmi  crioHykanbHI pedyeHHs OO0 €KT HAIIOro JIOCHIIKEHHSA, € HAOYHOIO
UTIOCTPAIIIERO 1IHOTO JIIHTBICTUYHOTO SBUIIIA.
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[MutanpHi, CTBEP/PKYBAJbHI Ta 3allepedyHl PEUCHHS, M0 BUKOPUCTOBYIOTHCS SK
3aci0 HENMpsSMOTro BHPAXCHHS CIOHYKaHHS, BXHBAIOTHCS HAcaMIEpell y CBOEMY
JEHOTAaTUBHOMY 3HaueHHI. @DYHKIIOHYBaHHS TaKUX pEYeHb Yy  BIAMOBIAHHUX
KOHTEKCTYyaJIbHUX YMOBaX B SIKOCTI CTPYKTYpP HEMPSMOTO CIIOHYKaHHS € iX BTOPUHHOIO
(GyHKLI€O.

B ocobnuBux ymoBax peanmizaili HeEOmpsiMi CHOHYKaJIbHI PEYEHHS MOXYTh
OTPUMYBATH XapaKTEPUCTHKW IHIIUX TParMaTUYHUX THUIIB pEYEHb 1 BHUpPaXKaTH
IPOIIO3UINII0, Oa)kaHHsS, 3aCTEPEKEHHS, OOINSHKY, 3arposdy, AOoKip. Takum, YUHOM
Oynyuu nomineppopmatuBamu 5, ¢. 133], HenpsMi CiOHYKalibHI pEUYE€HHSI BUKOHYIOTh
OJIHOYACHO J1Ba a00 OUIBIIE UIOKYIIIHHUX aKTiB.

dopmaTopu IparMaTUYHOI KaTeropii CIIOHYKaHHS, a TAKOXK THIITNX MparMaTudHuX
KaTeropiii,MOXyTh KOMOIHYBATHCS 3 JECUTHATHBHUMU KOMIIOHCHTAMH PEYCHbB, IO
aHaJI3YIOThCS,B 3HAKU 3MIIIIAHOTO 3HAaYeHHs [6, c. 172—177].

Sxmo HempsMi CIOHYKajdbHI PEUYCHHS Yy BIAMOBIIHUX YMOBaX KOHTEKCTY
OTPUMYIOTh UIOKYLIMHY CHIIy IHIIUX NparMaTi4HUX THUMIB pPEUYEHHS, TO B LbOMY
BUIIAJIKy MO>KHA TOBOPUTHU IPO 3MILIAHI 3HAKU APYTOro MOPsAKY, OCKUIBKM BOHU cami
BXKE € 3MIIIAHUMU 3HAKAMHU.

AHani3 MOBHOrO Martepiaiqy JI03BOJISi€ BUIUIUTH HACTYIHI TPYNMH HEMPSIMHUX
CHOHYKQJIbHUX PEYEHb, Kl MOEAHYIOTh UIOKYLIHHY CHUJIy CHOHYKAaHHS 3 LJIOKYI1HHOIO
CWJIOIO 11I€ OJIHOTO MPArMaTUYHOIO TUITY PEUYEHb:

1. Henpsimi crioHyKanbHI pEYEHHs, K1 OTPUMYIOTh UIOKYIIMHY CHITYy MPOTIO3HIIIT
(offer).

Jlo mi€i rpynu HacamIiiepe] BITHOCSATBCS PEUEHHs, 10 MICTATh MUTAHHS TIPO
OakaHHs ajpecaTa BHUKOHATH Ji10. [JOKyIliifHA cuia CIIOHYKaHHsS M 1IOKyIliiHA cuiia
OPONO3UIIT B3aEMOIIIOTE B CTPYKTYPHHUX CXE€MaxX peyYeHb, 110 aHATI3yIOThCH,
JIOTIOBHIOIOYM a00 HaBMAKU HEWTpami3yrouum ojHa ojHy. Heirpanizamis omHiel 3
UTOKYIIHHUX CHJI 3JICKUTh BiJ COINAJBbHOI CHUTyallli 1 MOXJIMBa B YMOBax
HEPABHOTIOJIOKHHUX BIJIHOCUH MOBIIS 1 ajpecara.

SKIIO BHCIIOBIIOBAaHHS BHUMOBIISIETBCS OCO0O0, sIKa 3a COI[laJbHUM CTaTyCOM
BHUIIIC aJipecaTta, TO HalvacTilie HeUTpaai3y€eThCs 1JIOKYIIAHA CHIIa MPOMO3UIIii. Ko X
cTaTyc ajpecaTa HW)X4Y€ CTATyCy PELMUIIE€HTAa, 3a3BHYail HEUTPATI3y€eThCS 1JOKYIliHHA
CUJIa CTIOHYKaHHS.

1.1. (Odiuiant 3BepTAETHCS 10 TOCTS):

«Do you wish to commence your dinner with soup?»

«Please.» (E. Hemingway. A Farewell to Arms)

Do you wish to commence your dinner with soup? — I offer you to commence
your dinner with soup.

1.2. (dupexTop 10 Mmieraioro):

«Would you like to go sightseeing? (C. Brown. Catch me a Phoenix)

Would you like to go sightseeing? — Let’s go sightseeing.

2. HenpsiMi cioHyKaibHI peYEHHS, K1 MIOEIHYIOTh LIOKYIIIHHY CHUJTy CIIOHYKaHHS 3
1JTOKYIIIHHOIO CHIJIOK0 OaxkaHHs (Wish).

baxxaHHs 1 CTTIOHYKaHHS TIOEIHYIOTHCS B 0aratbOX CTPYKTYPHHX CXEMaX pPEUCHb.
Sxio monrHa 6axkae, TO CKOPIII 32 BCE BOHA CIIOHYKAE J10 Aii.
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2.1. (KepiBHUK 10 TiAJIETIIOTO)

«I want you to go home and think things over in that little town of yours», he said.
(M. Puzo. The Godfather)

[ want you to go home and think things over. — Go home and think things over.

Jlo wi€i rpynu TakoX BIJHOCSTBHCS PEUEHHS, IEPBUHHE 3HAUYEHHS SIKUX 1HIIE, HIXK
OaxxaHHs a00 crHoHykaHHs. Taki peyeHHsS MOXYThb IOEIHYBATH OJHOYACHO TpHU
1JTOKYIIHI CHIIH.

2.2. (TTamienTka, sika BiIUyBa€ CHIIBHHM O1J1b, 3BEPTAETHCS IO YOJIOBIKA 1 JIIKAPIB):

«If they could only give me something!» (E. Hemingway. A. Farewell to Arms).

BucnosntoBanus (2.2) 3a ¢opmor TpEACTaBis€ TICEBAO IMIJPSIHE YMOBHE
pedenHs. [1o3a KOHTEKCTOM, BOHO KOHBEHI[IOHAJILHO MOKE BXKMBATHUCS JJI1 BUPAKEHHS
OaxaHHs, TaKUM YUHOM, € TPAHCIIOHOBAaHUM pEYEHHSM 3 UIOKYLIMHOI CHJIOK0
OaxaHHS. Y 3a3HAYCHOMY MPHKIAAI aJpecaHT HAMAara€TbCsi BUPA3UTH HE TUIBKH
OaxxanHs, ane 1 crnoHykaHHs. Tomy, BucnommioBanHs «If they could only give me
something!» y it cutyanii € GyHKI[IOHATFHUM €KBIBAJICHTOM IMIEPATUBHOTO PEUCHHS
«Give me somethingy, ke Bupaxae 6axaHHs

«I wish they could give me somethingy. Taka cuTyaTuBHa iHTepIIpeTallisl peYeHHs
3yYMOBJIEHA POJIHLOBUMH BiTHOCUHAMHU KOMYHIKAHTIB «ITAIIUEHT — JIIKap».

3 1pOro MoOXHa 3pOOUTH BUCHOBOK, L0 OINEpPATOPU MparMaTUYHUX KaTeropii
Oa)xaHHs 1 CIIOHYKaHHA KOMOIHYIOTHCSI 3 JIECUTHATUBHMMH KOMIIOHEHTAMH YMOBHOTO
PEUEHHS B 3HAK 3MIIIAHOTO 3HAYCHHS.

3. HempsiMi cHOHyKadbHI pPEYEHHSA, B SAKUX UIOKyLIHHAa CHJA CIOHYKAaHHS
MOETHYETHCS 3 TIOKYIIIHOIO CHIIOK0 OOIISHKH (promise).

Hepinko B mporeci kKoMyHiKallii UIOKyIiiHA CHJIa CIIOHYKaHHS 00’ €IHYETBhCS 3
UTOKYILIHOIO CHJIOI0 OOIITHKY B MEXaX CKJIaJHONIAPATHIUX YMOBHUX peyeHb: If you do
/ don’t do x, I’ll do y, ne X — nid, 1m0 BUMaraeTbcs, y — OaxaHa a0o moTpiOHa ist
azpecara Jisi Ui CTaH.

3.1. «If you will stand there, I will talk». (A. Conan Doyle. The Complete Sherlock
Holms)

If you will stand there, I will talk. — Stand there and I promise to talk.

3.2. «They’re all in the garden, sir, if you’ll kindly take a seat, I’ll tell them». Old
Jolyon sat down in the chintz — covered chair. (J. Galsworthy. The Man of Property)

If you’ll kindly take a seat, I’ll tell them. — Take a seat and I promise to tell them.

Y npukiiajax, 10 HaBeACHI, UIOKYyIlIHHA CHWJIa CIIOHYKaHHS B3aeMOJIE 3
UJTOKYIIIITHOIO CHJIOK0 OOIISTHKY B CTPYKTYPHIN CXeM1 YMOBHOTO PEYCHHS, JOITOBHIOIOYN
olHa OJHYy. TakuM 4YMHOM HaJaHl PEYEHHS OJHOYACHO BHUKOHYIOTH TPU I[IIHOBI
3aBJAHHS: BUCJIOBIIOIOTh CIIOHYKaHHS, OOILSIHKY 1 YMOBY BUKOHAHHS Jii.

4. Henpsmi crnoHyKalbHI pEYEHHS, B SKUX UIOKYIIMHA CHJIa CIIOHYKaHHS
MOEHYETHCS 3 TOKYLIHHOIO CHIIONO 3arpo3u (threat).

VY BIANOBIIHIA MOBHIM cHUTyalli HeNpsAMe CIOHYKaJbHE PEYCHHS MOXKeE
OTPUMYBATH UIOKYIIHHY cuity 3arpo3u. GopMaropu mparMaTU4HOI KaTeropii 3arpo3u
MOXXYTh KOMOIHYBaTHCS 3 JECUTHATUBHUMU KOMIIOHEHTAMH Y 3HAKH 3MIIIAHOTO
3HaUYEHHsS Yy OaraTbOoX CTPYKTYpHUX cXemax pedeHHs [7, 65]. DlmokyuiliHa cuna
CIIOHYKaHHS 1 3arpo3W 4YacTillle 3a BCE CYMIIAIOTBCS Y CTPYKTYPHUX CXeMax
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CKIIQIHOMIIPSTHUX PEUYCHB 3 MAPSTHUM PEUEHHSM YMOBH Yy HACTyIHIM moxeni: If you
do/don’t do x, I’ll do y, ne X — 1€ ais Ky BUMarae 3J1iCHUTH, a00 3a00POHSIE MOBEIIb,
y — BKpai HebOaxxaHa abo HeOe3meuHa Jijisl aapecara Jist abo CTaH.

4.1. «And if you were ever tired of me and tried to leave me, I’d kill you first, and
then you could go where you want». (C. Woolrich. Angel Face)

If you were ever tired of me and tried to leave me, I’d kill you. — Do not try to
leave me or if you do, I’ll kill you.

VY miii curyamii UIOKyIiHA CHJIa CHOHYKAaHHA KOMOIHY€ThCS 3 UIOKYIIMHOIO
CHJIOIO 3arPO3U y CKIIAJHOMIAPSITHOMY YMOBHOMY PEYCHHI.

Skio HempsiMe CHOHYKaJIbHE PEYEHHS, 10 OTPUMYE JIOKYIIHHY CHIIy 3arposd,
peani3yeThCcsi HE B YMOBHOMY pEUYE€HHI, 3arpo3y MOKHA PO3MI3HATH TITLKH BPaXxOBYIOUH
BCI (paKTOpU COIIaNIbHOI CUTYAIl].

4.2. (BaTtaxok 3JI04MHHOT OpraHi3allii 3BepTa€ThCs A0 MiJICTIINX ):

«You’d better stop laughing», he said. The smiles vanished from the faces of
Clemenza and Tessio. (M. Puzo. The Godfather)

Henpsime cionykanbHe peueHHst You’d better stop laughing, sike Bupaxkae nmopany,
OUYEBHUJIHO Yy IIbOMY KOHTEKCTI Ma€ UIOKYIIHHY CHJIy KaT€rOpUYHOTO CHOHYKaHHS 1
3arposu. [Ipo e cBigunTh HeBepOaIbHa PeakKilis aapecaTiB, AKi J0Ope 3HAIOTh OCOOUCTI
SKOCT1 MOBIIS, 1110 3HAXOJAMTHCS Ha OUTbII BUCOKOMY piBHI le€papxii. BoHu po3ymitoTs,
IO CIIOHYKaHHSA y ¢GopMi Mopaau B JAaHOMY BHUIAJKYy MICTUTH y coOi 3arpo3y. Taka
IHTEpHpeTallisi PEYeHHs,, SK CIOHYKaHHS 1 3arpo3d CHUTHAII3YEThCS  TaKOX
MapaiHrBICTHYHUM KOHTEKCTOM — 3MIHOIO BHPa3y OOJWYYsI KOMYHIKAHTIB.

5. Henpsmi crnoHykKanbHI pEYEeHHS, SAKIi OTPUMYIOTH UIOKYIIHHY CHITY
3aCTepeXKeHHS 1 MoTepeKeHHs (warning).

[noky1iliHa cuia 3acCTEPeKCHHS 1 TOMEPE/DKCHHS TyKE YacTO KOMOIHYETHCS 3
1JTOKYIIITHOIO CHJIO0 CTIOHYKAHHSI Y HETIPSMHX CIIOHYKAJIbHUX PEUEHHSAX. 3acTepiraroun
Ta TOMNEPE/KYIUYH, MOBEIb CIOHYKa€ HE BHUKOHYBaTH SKyCch [il0 abo x OyTu
00epeXHUM 1 00aUYHHM.

5.1. (Wlepaok Xonmc 3BEPTAETHCS O 3HAUOMOTO0):

«In the meantime, Mr.Melas, I should certainly be on my guard if I were you, for
of course they must know through these advertisements that you have betrayed them.
(A. Conan Doyle. The Complete Sherlock Holmes)

[Ipuknaz (5.1) cBiguuthk npo Te, mo ymoBHe peueHHs I should certainly be on my
guard if I were you... BUKOpUCTaHO HE TUIBKM 3 METOO croHykaHHs (Be on your
guard), ame ¥ mo0 momepeAWTH aapecaTa Mpo MOXKIUBY HeOesneky. [IpaBuibHO
IHTEpIpeTyBaTH TaKe PEYCHHS SK 3aCTEPEIKEHHS 1 CIIOHYKAHHS OJHOYACHO MOXKHA
JUIIe 3 YypaxyBaHHSAM yCiX YMOB IHTPATIHTBICTUYHOTO 1 EKCTPaJiHTBICTHYHOTO
KOHTEKCTY.

HasiBHiCTP y HempsiMOMY CIOHYKQJbHOMY pEYEHHI UIOKYIIHHOI CcHIn
3aCTEPEKEHHS YaCTO MOXKE CUTHAI3yBaTHCS JIEKCUYHO 32 JOMOMOTOI0 JIi€CIoBa to warn
1 KOHCTpYKIIii Tumy « for the last time I’'m telling you to do / not to do...»

5.2. «Yes... Allan, for the last time I’'m telling you not to pack my bags full of all
that junk». (M. Grant. Death Shows the Way)

For the last time I’m telling you not to pack my bags full of all that junk. — Don’t
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pack my bags full of all that junk, I warn you.

6. HempsiMi croHykanbHI pEYEHHSA, y SKUX UIOKyLIMHA CHJa CIOHYKAaHHS
MOETHYETHCS 3 UTOKYIIMHOIO CUJIO0 TOKOpPY (reproach).

Jlo 11i€i Tpyny BIAHOCATHCSI PEUYCHHS, B IKUX MICTUTHCS CY/PKCHHS aJpecaHTa mpo
JOLIJIBHICTh BUKOHAHHS JIIi aApecaToM, 10 peali3yroThcs y Mozeni «You might do...»
g cTpykTypa KOHBEHIIIOHAJIbHO BUKOPUCTOBYETHCS, 1100 BUPA3UTH AOKIP, TOMY Y
BIJIMOBITHUX MOBHUX CHUTYyalliiIX B HIA MOXYyTh KOMOIHYBaTHUCS 1JOKYTHBHI CHUIIU
CHIOHYKaHHS 1 JIOKOPY.

6.1. (MaTu 3BepTaEeThCs 10 TOHBKHU):

«I really don’t see why we shouldn’t go on to Egypt; I'm sick and tired of
Jerusalem». As her daughter made no reply, she said: «You might at least answer when
you are spoken to. (A. Christie. Death on the Nile)

Xapaktep B3a€MOJIi 1IOKYLIMHOI CWJIM CHOHYKaHHS 1 JIOKOPY 3aJeXHUTh BiJl
CUTYyaIlil CIUIKYBaHHS 1 il OCHOBHUX MapaMeTpiB: COLIATBHOTO CTaTyCy, BIKYy, CTyHEHS
CIIOPIJTHEHHS, POJHOBUX BITHOCHH KOMYHIKaHTIB. ¥ mpukiami (6.1) MoBers 3a CBOIM
CTaHOM y POJIMHI SIK CTaplliMii 3a BIKOM BIIpaBl BUMaraTu BiJ ajpecara peaxuii Ha
BUCIIOBIIIOBaHHA. Tomy B peueHHI «You might at least answer when you’re spoken
to...» JOMIHy€ UIOKYyIliiiHA CWJIa CIOHYKaHHS, XO4ya UIOKYI[iHHA cujia JIOKOPY TEX
TIPUCYTHS.

TakuMm 4YMHOM, HAMU PO3MIISIHYTO IIICTh TPy HENPAMHUX CIOHYKAJIbHUX PEUYEHb, Y
AKUX UTOKYI[IHHA CHJIa CTIOHYKaHHS KOMOIHYETHCS 3 UIOKYILIMHOIO CHUJIOI0 1HIIMX THUIIIB
MOBJICHHEBUX aKTiB. [Ipore Mu BBakaeMo, IO II€ JAJIEKO HE TOBHHM MEpelik
UTOKYIIMHUX CWI, SIKI B TEBHOMY KOHTEKCTI TMOEIHYIOThCA 3 UIOKYLIMOK CHIIOIO
CIIOHYKaHHSI B MeXaX HEMpPsIMUX CHOHYKAJIbHUX pedeHb. MOXIMBICTh KOMOIHYBaTH B
pedeHH1 JBi 1 OUIbIIE UIOKYIIIHHI CHIIH, SIK criipaBennuBo rooputh H.H. PaeBchbka [7,
67], CBITUHATH MIPO TE, IIO 11 CHIIM HE € TOTOXHUMH 32 CBOIM 3HAUYEHHSIM.

AHami3 MOBHOr0O Marepianxy J03BOJsi€ 3pOOMTH BHUCHOBOK IMpO TE, MO 3aco0u
HEMPSIMOTO BUPAKEHHS CIIOHYKAHHS OyAy4Yd TPAHCTIO3UIIIEI0 PO3MOBIIHUX 1 MUTATEHUX
pedeHb, MOXYTh BUKOHYBaTH OJHOYACHO JEKiJbKa LITbOBUX 3aBAaHb. Y TEBHUX
KOHTEKCTyaJIbHUX YMOBaX IJIOKYI[IiHA CHJIa CHOHYKaHHS KOMOIHY€ThCS 3 1JIOKYIIHHOIO
CUJIOK0 OakaHHs, MPOMO3UIIi, OOIISHKH, 3arpo3H, 3aCTEPEKEHHs, JIOKOPY TOIIO Y
CTPYKTYPHHUX CX€Max HETPSIMHUX CIIOHYKaJTbHUX PEYCHb.

JlocipKkeHHsT MparMaTiYHOI BapiaTUBHOCTI HEMPSIMUX CIIOHYKAJIBHUX PEUYeHb Mae
BEJIMKE 3HAYEHHS /I TOJAJbIIOr0 BHUBYEHHS CEMAHTHKU 1 MparMaThukyd pEYCHb,
BapiaTUBHOCTI MOBHU Ha PiBHI ()YHKIIIOHATFHOTO CHHTAKCHUCY, Ta CTAHOBHUTH 3HAYHUI
1HTEpeC 1Sl PO3POOKU TE€OPii KOMYHIKATUBHOI JTIHTBICTHUKH.
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KaHOudam ¢hinonoziyHux HayK, 0ouyeHm
doueHm Kaghedpu yKpaiHCbKOi Mo8u ma aAimepamypu
J1BH3 «Kuiscbkuli HayioHanbHUli ekoHoMiYHUl yHieepcumemy imeHi Baduma lfemomarHa»

TEPMIHOJIOIN4YHA OIANBHICTb YKPAIHCbKUX TPAMATUCTIB
APYTOl NON. XIX — NMNOY. XX CT. (HA MATEPIAII TEPMIHIB
Y CUCTEMI OIECIIOBA)

Anomauia. Y cmammi npocmescyemuvcsi npoyec (oopmyeamHts i ycmaneHHs mepminie y ceepi
VKpaincvoko2o 0i€cnoéa 6 nepioo GUNPAY08AHHA MEPMIHON02IYHO20 anapamy HaA HAYIOHANbHIU
AHCUBOMOBHIU OCHOBI nepiody opyeoi noa. XIX — nou. XX cm., 30kpema, 30cepeddxceHo yeacy Ha
BUSABNIEHHI IeKCUKO-CEMAHMUYHUX GIOHOULEHb ) CUCEMI 3a3HAYEHUX TMePMIHIE.

Knrouoei cnosa: mepmin, diecnogo, spamamuyHa Kamezopis, cpamamuyna @Gopma, J1eKCuko-
CeMAHMUYHI 8IOHOUIEHHS, CUHOHIMIsl, OMOHIMIs, AHMOHIMIs, MepMiHU-OyOIemu.

Abstract. The article traces the formation and institutionalization of terms of Ukrainian verbs
during the elaboration of terminological apparatus on the basis of the mother tongue during XIX —
early XX century, focuses attention on identifying lexical and semantic relations in the system of terms
to describe the basic concepts of Ukrainian verbs.

Key words: term, verb, grammatical category, grammatical form, lexical and semantic relations,
synonymy, homonymy, antonyms, term-doublets.

VY KoJli BUOKPEMJIIOBAHUX TEPMIHOCHCTEM 1 MIJICHCTEM OCOOJIMBE MICIIE MOCiIae
rpaMaThyHa TepMiHOCHCTEMA 3 i mijicucTeMaMu — MOP(OJIOTIYHOI, CHHTAKCUYHOIO 1
CJIOBOTBIpHOIO. BOHA € oAHI€I0 3 HAWJaBHIIMX 1 HaWBaXKJIMBIIIUX Y CHUCTEMI OCBITH,
HaWI1€BIIIIMM 3aC000M, 3a JIOITIOMOT'OI0 SIKOTO MO>KHA OyJ10 37100yTH BCl 1HIII 3HAHHA [3,
c. 35]. Tox momynsipu3aliii rpaMaTHKH, ii OCHOBHUX MOHATH 1 BUIIPAIFOBAHHIO TEPMIHIB,
10 MO3HAYalld Il MOHSTTA, B yCl mepiogu (pyHKIIOHYBaHHS MOBH MPHUAUISIN BEIUKY
yBary.

[Tepmri rpamatuuHi mpaili, M0 3’SBWIKMCA Ha TepeHaxX YKpaiHu OyJu MPUCBIYCHI
OMKCOBI TpamMaTUYHOI CHUCTEMHU IIEPKOBHOCIIOB STHCHKOI MOBH CTapOYKpPaiHCHKOT
penakiiii, a OTKe, 1 BXKMBaHI B HUX YAaCTKOBO CKAJIbKOBAHI 3 aHTUYHUX JIKEpes, aje
OUTBIIIOI0 MIPOI0O HOBOCTBOPEHI TEPMIHM BIJOMBAIM CEMaHTHYHI Ta CTPYKTYpPHI
0COOJIMBOCTI 111€1 MOBH.

He notpebye nokasy Toil (hakT, 110 UMM BHILOTO CTYIEHS Y CBOEMY PO3BUTKOBI
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