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cmapuiuil UKIA0ay Kageopu ino3eMHUX MO8

Kuiscbroeo nayionanbHozo exkonomiunoeo yHisepcumemy imerni Baouma I'emomana

Y cratTi po3rnsafaTbCa NnepenquTyBaHHS | BKasyeTbCs LU0 NepenuTyBaHHA SK MIHMBICTUYHE SBULLE € AOCUTb BXU-
BaHUM B MOBMEHHi. BOHM nmoLimpeHi B AianoriyHOMy MOBIEHHI i JaloTb MOXMMBICTb MOBLO BinbLu rnubLue 3po3ymiTi
CniBpO3MOBHMKA, @ 0COBNMMBO MOro BHYTPILLHIN CTaH. B cTaTTi 34iliCHIOETLCA aHani3 NepenuTyBaHb i3 BpaxyBaHHAM iX
nparMaTuyHuX ocobnmneocTen. NepenuTyBaHHSA BaX MBI, KON BM XOYeTe NOKa3aTy CBill BHYTPILLHIN CTaH CMiBPO3MOBHUKY.
BoHu BukopucToBytoTbCS, LWOO MokasaTty, Wo ix 3auikaBuna iHhopmauis MoBUS. 3asHavyaeTbCs, WO NepenuTyBaHHs —
Lie 0cObnMUBMI TUM NUTANBbHUX PEYEHb, SIKi BXXMBAKOTLCH 3 METOK YTOUHEHHS iHbopMaLlii Ta nepeaaBaHHs CBOIX BHYTPILLIHIX
emoLiv Ta no4yTTiB. MopdonoriYyHo Ta CUHTaKCMYHO BOHW MatoTb BiflbLUe CRiNbHOMO 3 NUTanbHUMMW PEYEHHAMM, ane BOHU
BiIPi3HAIOTHCS Bif MUTaHb TOMY, LLO BOHM BUKOPUCTOBYKOTLCS, LO6 NOCTaBUTK Nia CYMHIB (haKTUYHO CKa3aHi CroBa, a He
nepegaTty 3micT nonepegHix BUCMoBnoBaHb. BoHn nepepaotb gymku mosuiB. [NepenntyBaHHA He 060OB’I3KOBO nepea-
HavaoTb TouHe (POHETUYHE MOBTOPEHHS BMCMOBMNOBAHHA. Kpim TOro, iM He MOTpiGHO MOBTOPIOBATU CMOBO 3a CIIOBOM.
BOHM MOXyTb NOBTOPIOBaTK MOBHICTIO BUCIOBMAOBAHHS, abo MOro okpeme CroBso 4u opasy.

MNepennTyBaHHS BBaXat0Tb METANIHIBICTUMHUMMU, OCKINbKM BOHM NOTPEOYIOTH NONepeaHbOoro BUCNOBMOBAHHS B MeXax
AUCKYpCY Ta BUMAraloTb MiHBICTUYHOMO KOHTEKCTY.

BurkopucTaHHa nepenuTyBaHb Nokasye baxaHHs agpecaTa NpogoBXyBaTH KOMYHIKaLito Ta CNOHYKaTh CNiBPO3MOBHMKA
[0 NMPOAOBXEHHS BUCIOBMIOBAHHS CBOIX AYMOK Ta nepexuBaHb. [lepenuTyBaHHS CMOHYKaloTb agpecaHTa nosidoMuTh
[0[aTKOBI hakTh um HOBY HeobXigHy iH(bopMaLio, a agpecaTy AaloTb MOXMUBICTb OCMUCIIUTY NOYyTe.

Po3pi3HA0Tb B MOBMEHHI Pi3Hi TNW nepenuTyBaHb. 3a3HayaloThb, WO € NepenuTyBaHHs, Ski NPOCTO NOBTOPHOKOTbL None-
penHIo pennikv He Hagawuu i eMOoLiNHOro 3abapBneHHs, a € NepennTyBaHHs, sIKi NepedatoTb BHYTPILLHIA CTaH MOBLS.
CTBEPOXYIOTb, WO MEPENUTYBaHHS HaJaloTb MOBIMEHHIO OOCTATHIO €KCMPECUBHY CUMNYy A1t BUPAXKEHHS BHYTPILLHBLOIO
CTaHy MOBLS.

KnoyoBi cnoBa: nepennTyBaHHsi, MOBMEHHS!, NparmaTu4Hi 0COBNMBOCTI, agpecart, aapecaHT.

The article examines echo-questions and indicates that echo-questions as a linguistic phenomenon is quite common in
speech. They are common in dialogue speech and give the possibility to the speaker to understand the interlocutor more
deeply and especially his inner state. The article analyzes the interviews taking into account their pragmatic features.
Echo-questions are important when you want to show your inner state to the interlocutor. They are used to show that they
are interested in the speaker's information. It is noted that echo-question is a special type of interrogative sentences that
are used to clarify information and convey one's inner emotions and feelings.

Morphologically and syntactically they have more in common with interrogative sentences, but they differ from them in
that they are used the words actually spoken, rather than to convey the meaning of previous statements. They convey the
thoughts of the speakers. Echo-questions do not necessarily involve exact phonetic repetition of the utterance. They don't
need to repeat themselves word for word. They can repeat the entire statement, or its individual word or phrase.

Echo-questions are considered as meta-linguistic ones because they require a prior utterance within the discourse and
require a linguistic context.

The use of echo-questions shows the addressee's desire to continue communication and encourage the interlocutor
to continue expressing his thoughts and feelings. Echo-questions encourage the sender to report additional facts or new
necessary information, and the addressee is given the opportunity to reflect on what he heard.

Different types of echo-questions are distinguished in speech. It is noted that there are echo-questions that simply
repeat the previous utterance without giving it an emotional color, and there are echo-questions that convey the speaker's
inner state. It is suggested that echo-questions give speech enough expressive power to express the speaker's inner state.

Key words: echo-questions, speech, pragmatic features, addressee, sender.
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IocranoBka mpodaemu. IlepenuryBanus — 11e
0COOJIMBUH TUTI MUTAIILHUX PEUCHb, SKi BXKUBAIOTHCS
3 METOI yTOYHEeHHs iHdopmamii Ta mepenaBaHHI
CBOIX BHYTPINIHIX eMOIlili Ta mouyTTiB. CTBOpIOBATH
nepenutyBaHHs cknagHo. [loTpibHo  po3ymitu
JIOTIOMI>KHI JII€CIIOBA 1 BMITH BHUKOPHUCTOBYBaTH iX
B PEXKHMIi peaNbHOTO Yacy, KOJH B CIIIKYETECh.

IlepennTyBaHHSs BaXJI1B1, KOJIM BU XOUETeE IIOKa3aTH
CBill BHYTpIiIIHII cTaH CHiBpO3MOBHUKY. BoHH BHKO-
PHUCTOBYIOTBCS, 1100 MOKa3aTH iHTEpEC 10 PO3MOBH
3 MOBLEM. SIKIIO iX NpaBHIBHO BXKUBATH, 3 BiAMOBI-
HOK0 TUTAJBHOIO IHTOHAIIIEI0, BAllle MOBJICHHS Oy/e
npupojHe. BoHU nonoMararoTh YHUKHYTH MOBYAHHS
ITiJT 9aC PO3MOBH Ta 3a0XO0TYIOTh BAIIIOTO CITIBPO3MOB-
HUKa HPOAOBXKYBaTH po3MoBy. /[lificHo, mepenuty-
BaHHS € Karani3zaTopoM Oyab-SKoi po3MOBH [am. Sp.].

AHaJi3 OCTaHHIX AOCTiAKeHb 1 myOJikamii.
JocmipkeHHsIM — TIEpeNUTyBaHb 3alMaiics — Taki
nocnigauku sk @Ppansx [lapxep, xon Ilikepans,
€yu-l0 Hox A, Crpensuenko H.C., bamkemop /.,
ITasnuk H.B. [1; 2; 3; 4; 5].

HocmikeHHs TOKa3yIoTh, 10 CJIOBa Ta CJIOBOC-
MOJYYEHHS, SIKi BXHBAIOTHCS AJISI NEPEIHUTYBaHHS,
MOXYTh OyTH Y Till ke Gopmi, a0 X MOXKYTh 3Mi-
HIOBaTH CBOIO ¢opmy. [lepenuTyBaHHS CBIiTIATh MPO
yBary 3i CTOpOHH ajipecara, Horo HaJamToBaHICTh Ha
KOHTAKT Ta aKTHBHY Y4acTb Y MPOLEC] CIIJIKYBaHHS.
BukopucranHi mnepenuTyBaHHsS IOKa3ye OaKaHHS
ajpecara MPOJOBKYBATH KOMYHIKAIIII0 Ha TICBHOMY
PiBHI Ta MiAMTOBXHYTH CIIBPO3MOBHUKA JI0 IPOJIOB-
YKECHHS1 BUCIIOBJIIOBAHHS CBOIX JyMOK Ta IIEPE)KMBaHb.
Taki omuHUII CIIOHYKAIOTh aJipecaHTa IMOBIIOMHUTH
JO/1aTKOB1 (hakTH 4¥ HOBY HeoOXimHy iHQopmaiio,
a ajgpecary JaroTb MOXJIMBICTH OCMHUCIUTH HOYYTE.
MoOBIIEHHEBI aKTH MEPETTUTYBAHHS € aBTOMAaTHIHUMH
peaxIisiMi Ha BHCIOBIIOBAaHHS MOBIS Ta JAOTh
MOXKITUBICTD BHPAXKaTH Pi3HI BUIH EMOITIH.

HesBaxxaroun Ha Te ,1110 6araTo BUYeHHX A0 CHTIDKY-
BaJIM MEPENUTYBAaHHS, BOHH HOTPeOYIOTh OibII
JIETaIbLHOrO JOCHIIKEHHS.

Tomy MeTOI0 HalIoi CTAaTTi € aHaNi3 MEepenuTy-
BaHb SIK JIHTBICTUYHOIO SIBHILA B MOBJIEHHI.

IlocTaHoBKa 3aBIaHHS. 3aBIaHHS HAIIOl CTATTI
HACTYITHI:

- IpoaHaji3yBaTl IEPENUTYBaHHSA SIK JIHTBic-
TUYHE SBUIIII B J[IaJIOT1YHOMY MOBJICHHI;

- BKa3aTd Ha MparMaTuyHi OCOOJIHMBOCTI Imepe-
[IUTYBaHb;

- BKa3aTH Ha OCOOJMBICTH MEPENUTYBAaHb TIepea-
BaTH BHYTPIIIHI TIO9yTTS MOBIISL.

Bukaanx ocHoBHOro Marepiany. [lepenuryBanus
€ TMUTATBFHAMHU TOBTOPEHHAMH. BOHH MOBTOPIOIOTH
Te, 1m0 OyJIo CKa3aHO, HEe3aJEXKHO Bif] THITY PEYEHHSI.
B mactymHOMYy mianosi:
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“What is it ? “murmured Alice after a few
moments a terrible suspense.

“What is it ? "repeated Heyward .[J. F. Cooper,
1994: 69].

MepENUTYBaHHSI [IEPETAETHCS 3 JOTIOMOTOFO CITeIli-
anpHOTO nuTaHHsA What is it ? 1 BKUBaIOTBCSI 3 METOIO
YTOYHEHHS iH(OpMallii Ta mepenae 3AUByBaHHS.

[lepenuryBaHHs MOXKHA BiIPi3HUTH BiJX iHIIUX
3a XapaKTepHUM KOHTPAaCTHHM HaroiocoMm. Bonu
MOBTOPIOIOTH  CKa3zaHe. BOHH CTOCYIOThCS TIOIE-
PEIHBOTO BHCIIOBIIOBAHHS B KOHTEKCTI IHCKYPCY.
MophooTiTHO Ta CHHTAKCHYHO BOHH MAIOTh O1JIbIIIe
CITBHOTO 3 MUTAIEHUMHU pedeHHSIMHU. BoHM Bimpis-
HSIOTBCS BiJl MUTaHb TOMY, L0 BOHU BHKOPHCTO-
BYIOTBCSI, 1100 TOCTaBUTH IMiJl CYMHIB (DaKTHYHO
CKazaHI CJIOBa, a HE MepeAaTd 3MICT MOIMepenHiX
BHCJIOBITIOBaHb [4].

3a3Ha4MMO, 110 MEPENUTYBaHHS — II€ 3aTUTaHHS,
AKi TOBTOPIOIOTH T€, IO OyJO CKa3aHO MOBLEM.
[lepenuryBanHss He 000B’S3KOBO mepeadayaroTh
TOYHE (POHETHYHE TOBTOPEHHS BHCJIOBIIOBAHHS.
Kpim Toro, iM He MOTpiOHO MOBTOPIOBATH CIOBO 3a
CIIOBOM. BOHM MOXYTh ITOBTOPIOBAaTH IIOBHICTIO
BHUCJIOBIIIOBaHHS, a00 HOro oKpeMe ciI0BO 4i (pasy.

B HactynHOMY Aianosi:

“Hello.” She turned back to Kenneth Bailey.

“And you’re Ace investigations?”

“That’s right. What’s your scam?

“My-?” Then realizing, “I’ m attorney.” [Sidney
Sheldon: 32-33]

nepenuTyBaHHs My? TOBTOPIOE JIUILIE OIHE
CJIOBO IOTIEPEHBOT PEIUTIKA — MPUCBIHHUN 3aliMeH-
HUK .[EPENUTYBaHHS B LIbOMY Jiasio3l BKHBAETHCS
3 METOI0 3allOBHEHHS KOMYHIKAaTHBHOI Iay3W Ta
TNIOKa3ye 3AMBYBaHHS MOBIIS.

[leperutyBaHHS BBaXXAalOTh METa -JIHTBICTHY-
HUMH, OCKIJIBKM BOHU MOTPEOYIOTh MONEPEAHBOTO
BUCJIOBITIOBaHHSI B MEXaxX TUCKypcy. Bonn Bumara-
FOTB JIIHTBICTUYHOTO KOHTEKCTY.

B nactymHOMYy mianosi:

“Perhaps I shall. — Yes, yes, if you please, no
reference to examples in books. Men have had
advantage of us in telling their own story. Education
has been theirs in so higher a degree, the pen has
been in their hands, I will not allow books to prove
anything.”” But how shall we prove anything?” [Jane
Austen: 184]

nepenutyBaHHs But how shall we prove anything?,
K€ PO3DNISJIAEThCS B JIIHTBICTUMHOMY KOHTEKCTI,
MOBTOPIOE  TIOTICPE/IHE BHCJIOBIIOBAHHS 3 METOIO
YTOYHEHHS iHpOpMAITii.

[lepenuTyBaHHS BXKHBAIOTHCS B IPArMaTUIHOMY
MOBIICHHI 1 BU3HAYAIOTHCS BiJIMOBITHO A0 1X 1X QyHK-
[IOHAJILHUX 0COONMBOCTIEH (BUCIOBUTH €MOIl,
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MEPEBIPUTH CBOE PO3YMIHHS CITIBPO3MOBHHKAa a0o0
3pobutn ) [3].

B HacTymHOMY miamosi:

“Hey, and guess what ?”

“What?”

“I applied to the University of Mannesota”
[Nicolas Evans: 423]

repenuTyBanas What? TIOBTOPIOE OIMH €IIEMEHT
MONIEPETHHOTO BUCIIOBIICHHS — NMUTAJIBHUH 3aliMeH-
HHK, [epelac 3IMBYBaHHA 1 OXHOYACHO YTOYHIOE
iHpOpMallito, sika HOMy He 3po3yMia.

3a3HaualoTh, M0 MEPENHUTYBAHHS BiAPI3HIIOTHCS
BiJ| HE- MEeperuTyBaHb TUM, 10 BOHU MOXYTbh Iepe-
JIaBaTH CBOi BHYTpimHI eMortii. IlepenmuTyBaHHS
MO)KHa BHKOPHCTOBYBaTH TOII KOJM MU CyMHiBae-
Mocst B mpaBauBocTi iH(opmauii. IlepenutyBanns
BiJJPI3HSIOTHCS BiJl HE -NIEpPENUTYBAaHb TUM, 1[I0 BOHU
MOXYTh BXKHMBATHUCS JUIS 3aTIOBHEHHS KOMYHIKAaTHB-
HOI TIay3H i MOBEIIb MOXKE€ HE BIJAIOBIJaTH HA 3aITH-
TaHHA. Penmpe3eHTaHT CTaBHTH ITiJlT CYMHIB IYMKY,
repegaHy nonepeHiM BUCIOBIOBaHHS \OeHDIm\.

B nactynHomy mianosi:

“Okay, I’ll spell it out. They’re saying you and
Luke are having some kind of affair or something”.

“Or something?” [Nicolas Evans: 444]

nepernutyBanHss  Or  something?
37IMBYBaHHSI.

B nactynHomy mianosi:

“He wants to stay with his grandma”, Eleanor
said.

Don’t you honey ?”

Hey, you can have him. Will you keep still, you
little monster!

Was I ever like this Kandy asked.

“Worse.’

“There’s worse?” [Nicolas Evans: 386]

TIepenuTyBaHHs 1There’s worse? BXUBAETHCS
3 METOI0 YTOUHEHHS 1H(OopMaIlii.

[IpoananizyBaBIIM [AiajOord MH PO3YyMI€EMO, IIO
MOBJICHHEBA IHTEpPaKLisl ,J€ BXHUBAIOTHCS IEPEIu-
TyBaHHS, XapaKTepU3YEThCS YUACTIO K aJpEecaHTa,
TaK i ampecara. KokeH 3 y9acHUKIB MOBJICGHHSI BUKO-
Hy€ CBOIO POJIb y MPOIEC] MITPAUMKH CITITKYBaHHSI.
HiamoriyHa CyKyHHICTb MOBJICHHEBUX aKTiB Ha
eTarli MATPUMKH KOHTAKTY CKJIaJa€ThCs SIK MiHIMyM
3 JBOX MOBIJICHHEBUX XOMIB — CTUMYIy Ta PEaKIIii.
MoBIIEHHEBI aKTH ajipecara y Mpoleci KOMyHiKaIlii
3 BKHUBAaHHSAM IIEPEIUTYBaHb CHPSIMOBaHI Ha Tif-
TPUMKY KOHTAKTY 1 € peruTlikaMu-peakiisiMA Ha IPo-

nepenae

MOBJICHE aJpECcaHTOM. B)KuMBaHHS agpecaToM MOB-
JICHHEBUX aKTiB ISl MIATPUMKM KOHTAKTy CBIIYHMTH
PO Te, IO BiH BUKOHYE POJIb «aKTUBHOTO CITyXauay
Ta BIUTUBAE Ha e(DEKTHUBHICTH CIIJIKYBaHHS Ta Bijo-
Opaxae B3a€EMHY HaJIaIlITOBAaHICTh HAa KOHTAKT [5].

Hacrtymawuit miamor:

“The wolves have killed some of Doug Millward’s
calves.

Your father shot them.”

“Shot the wolves? "[Nicolas Evans: 443]

JIEMOHCTPYE MOBJICHHEBUU aKT 3 TEpEIHUTYBaH-
HIM Shot the wolves?, SKUii BXHUBA€TbCS anapeca-
TOM 1 TIOKa3ye, 1o iHopmarris, ska Oyna 3a3HadyeHa
a/IpecaHToM LiiKaBa ajpecary 1 TOMy ajpecar, BUKO-
PUCTOBYIOYH TEPENUTYBaHHS, XOY€ IOKa3aTH, IO
BiH 3alliKaBJICHUH 1 OIHOYACHO XOYe MOKa3aTH CBOE
3IUBYBaHH.

BuxoprcranHs HaBiTh MiHIMaTbHUX BepOaIb-
HHUX OIMHHIB 31 CTOPOHH CiIyXada CHUTHaJli3yBaTHME
Mpo HOro y4acTh y MpOLECi CHIJKYBaHHSA, MPO IO
000B’s13KOBO MMOBHHHI 3HATH CIELiaicTH, Mpodeciii-
HICTh BUKOHAHHS O0OB’SI3KiB KOTPUX 3aJIEKUTH Bij
e(eKTUBHOCTI KOMYHIKartii [5].

Po3pi3HAI0TH B MOBJICHHI Pi3HI THIH TEpPENUTY-
BaHb. 3a3HA4YalOTh, IO € MEPENUTYBaHHS, SKi IPO-
CTO TOBTOPIOIOTH MOTIEPETHIO PEIUTiKA HE HAAaloun
iii emoriifHOro 3a0apBieHHS, a € TMepenuTyBaHHS,
4Kl TIepefaroTh BHYTPIIHIA cTaH MoBOA [2].
CTBepAXyIOTh ,II0 MEPENUTYBaHHA HAJalOTh MOB-
JICHHIO JOCTaTHIO EKCIIPECHBHY CHIIy AJsl BHpa-
JKECHHS BHYTPIIIHBOTO cTaHy MoBL [1].

BucnoBku. B cTarTi po3misagaroThcs Mepenury-
BaHHS, SKi € MOIIMPSHUM JIIHIBICTHYHUM SBHUIIEM
B MOBJICHHI. 3a3HAYa€ThCS, IIO0 BOHU IOMIMPEH]
B JIiaJIOTI9YHOMY MOBIIEHHI. BOHH BiApi3HSIOTBCA Bij
NUTaHb TOMY, IO BOHM BHKOPUCTOBYIOTHCS, 10O
MMOCTAaBUTH MiJl CyMHIB (DaKTHYHO CKa3aHi CJIOBa, a HE
nepenaTy 3MiCT HOoNepeIHiX BUCIOBIIIOBAHb.

B MOBIeHHI PO3PI3HSIOTH Pi3HI THUIH MEPEIUTY-
BaHb. B MOBJICHHI MOXXYTb B)XUBAaTUCS HEPEIUTY-
BaHHA, SIKi IPOCTO ITOBTOPIOIOTH MOTIEPEIHIO PEILTiKN
HE Ha/Iar04u i eMoIliifHOTo 3a0apBieHHs, abo nepe-
MUTYBaHHS, K1 IepealoTh BHYTPILIHINA CTaH MOBIISL.

[epenutyBanHst — JiHrBiCTHYHHNA 3aci0. Sxwii
JIOTIOMarae MOBIIIO TIepe/iaBaTH IMO3UTHBHI Ta Hera-
THBHI €MOIlii, MOXE BKHWBAaTUCSA JJIT YTOYHCHHS
iH(opMarlii, 3aITOBHEHHSI KOMYHIKaTUBHOI Iay3H.

OTxe, epenuTyBaHHA -LiKaBe SBUILE B JIIHTBi-
CTHIII i MOTpeOye OUTBIT JETATLHOTO A0CHIKCHHS.
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acucmenm xKageopu pomano-2epmMancokoi ginonozii
binoyepriscvko2o nayionanvbno2o azpapHo2o yHieepcumeny

[aHa HaykoBa po3Bika Mae Ha METi BUSHAYUTK Ta OnucaTh 3acobu BUPaKEHHS! KaTeropii OLiHKWM B CepeaHbOaHrin-
Cbkiln MOBI Ha maTepiani TBopy [xeddpi Yocepa «KeHTepbepinceki onosigi». HaykoBa HoBM3Ha npaLli Nonsrae B TOMY, LLO
Yyepes abCTpaKTHICTb KaTeropii OLiHKM Ta BiCYTHICTb €AMHOI Knacudikauii BUpaeHHs OLiHHMX CymKeHb faHa npobnema
NULIAETLCA aKTyarnbHO i B HALW Yac, agke 3acobu BUpaXXeHHs KaTeropii OLiHKM BMAINATLCA HA YCiX MOBIIEHHEBUX PiB-
HAX, @ came: POHOMNOriYHOMY, MOPOMOriYHOMY, NTIEKCUYHOMY, CEMaHTUYHOMY Ta CMHTakcuyHoMmy. BignosigHo, kaTeropis
OUiHKM MPOHWU3YeE BCi acnekT MoBu. HoBMM Takox € matepian gocnigxeHHs — Tip xeddpi Hocepa «KeHTepbepinichki
OnoBidi», KM € OOHUM i3 HANSACKPAaBILIMX XyAOXHiX TBOPIB CepeaHbOaHrMINCLKOro nepioay.

OuiHka, NOXoAuTb Big €MOLIMHOrO CTaBMEHHS TOro, XTO rOBOPWUTb. Yepes BiACYTHICTb YIiTKOrO BU3HAYEHHSA emouii
OLiHHa LWKana Mae CrnpoLLeHuiA BUrmsd, a came «noc / MiHyc». KpiMm Toro, B NiHrBICTMLI pO3pi3HAOTL HENTpansHy abo
HYNMbOBY OLIiHKW, SIKa € Kpankot Bigniky Ha LKani WiHHOCTI. AKTyani3auis kateropii OLiHKN 30iNCHI0ETbCA Yepes pisHOMa-
HITHI BepbanbHi Ta HeBepOanbHi 3aco00M BUPaXKEHHS 3 METOO peanisaLii TUM, XTO roBOPWTb, NEBHOI MO3UTUBHOI UM Hera-
TUBHOI YCTAHOBKM, SIKa € HaNpaBneHo Ha ouiHKy 06’ekta abo cutyadii B uinomy. 1o Takmx MOBHUX 3acobiB BigHOCATLCS
OLliHHa NeKCMKa, OLHHWIA BOKATUB, 3MEHLLYBASIbHO-MECTMBI CY(IKCH, Pi3Hi MPUKMETHUKM (B 3BUYANHOMY (MO3UTUBHOMY),
BMLLOMY (260 NOpPiBHANBLHOMY) Ta HAMBULLOMY CTYMEHSIX NOPIBHSAHHS), AKICHO-03HaYarbHi MPUCMIBHWMKM OLIHHOI CEMAHTUKN
Ta 6arato iHwmx. BctaHoBneHo, wo y TBopi xeddpi Hocepa «KeHTepbepiicbki onosiai» kaTeropist OLiHKM BUpaXaeTbes
GinbLUIOO MipO Yepes OLiHHI MPUKMETHUKK, IMEHHWKW, (opa3eonoriaMun, MeTadopu Ta iH. BusHaueHo, L0 KaTeropis OLiHKK
FOMOBHOI MIPOK0 3anexuTb Big NOAWMHW, TOOTO CyO'€KTUBHOTO (hakTopy, SKMA € OCHOBHMM MpW POpMyBaHHI OyMKU 4u
ouiHku. KpiMm Liboro, ouiHHa nekcrka MoBLS CepeqHbOaHMINCBKOro nepiody 3anexana i Bignosigana HopMam TOro yacy,
a TaKoX 3aranbHOMPUIHATAM CTaHdapTam, CTepeoTunam, TOLLO.

Knio4yoBi cnoBa: kateropis OuiHKK, OLliHHA NeKcKKa, mparmaTvka, MOBHA KapTuHa CBiTY, MOBHA HOpMa, XyL4OXHil TBip.

This research aims to identify and describe expressive means of evaluation category in Middle English on the mate-
rial of Geoffrey Chaucer's work “The Canterbury Tales”. The scientific novelty of the work lies in the fact that due to the
abstractness of the evaluation category and the lack of a single classification of the expression of evaluation judgments,
this problem remains relevant even in our time because expressive means of evaluation category are distinguished at all
speech levels, namely: phonological, morphological, lexical, semantic and syntactic. Accordingly, the evaluation category
permeates all aspects of language. The research material is also new — Geoffrey Chaucer's work “The Canterbury Tales”,
which is one of the most striking works of art of the Middle English period.

Evaluation comes from the emotional attitude of the speaker. Due to the lack of a clear definition of emotion, the evalu-
ation scale has a simplified form, namely “plus / minus”. In addition, in linguistics, a neutral or zero rating is distinguished,
which is the reference point on the value scale. Actualization of the evaluation category is carried out through various
verbal and non-verbal means of expression in order to realize to the speaker a certain positive or negative attitude, which
is aimed at evaluating the object or the situation as a whole. Such linguistic means include evaluative vocabulary, evalu-
ative vocative, diminutive-affectionate suffixes, various adjectives (in the ordinary (positive), higher (or comparative), and
highest degrees of comparison), qualitatively descriptive adverbs of evaluative semantics, and many others. It has been
established that in Geoffrey Chaucer's work “The Canterbury Tales” the category of evaluation is expressed to a greater
extent through evaluative adjectives, nouns, idioms, metaphors, etc. It was determined that the evaluation category mainly
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