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CratTa npucesyeHa AOCNIMKEHHIO NepenvuTyBaHb B aHMINCLKOMY MOBMEHHI AianoriYHux TekcTiB. [epenuTyBaHHS —
Lie 0COBNUBMIA TUN NUTaNbHUX PeYeHb, SIKi MOXYTb aHani3yBaTUCs B CTPYKTYPHO-CEMAHTUYHOMY Ta NparMaTu4HOMY acnek-
Tax. BoHu gaoTb MOXIMBICTE MOBLSAM NepefaBaTti PisHi BHYTPILHI NovyTTs. Lien niHrBicTYHMIA 3acib € BaXnuBuM y Ko-
MyHiKaLii. [MepennTyBaHHA Aal0Tb MOXIMBICTL CINIKYBATUCA HE NULLE Ha rpamaTUYHOMY PiBHi, ane i Ha nparMaTuyHoMy.
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CraTbs nocaALLaeTca UCCNenoBaHMio BONPOCOB-NEePECnpOCOB B aHIMMICKON peyn Ananornieckux Tekctos. Bonpockl-
nepecnpockl — 3T0 0COBEHHbIN TUM BOMPOCUTESNbHLIX MPEANOXEHUN, KOTOPblE MOTYT aHanmsupoBaThCs B CTPYKTYpHO-
CeMaHTMYeCKOM M nparmMaTuyeckom acrnektax. OHM JaloT BO3MOXHOCTb FOBOPSLLMM NepeaaBaTh pasHble BHYTPEeHHUe
YyBCTBa. JTO NUHIBUCTUYECKOE CPEACTBO €CTb BaXHbIM B KOMMYHUKaLMU. Bonpocbl-nepecnpockl Aal0T BO3MOXHOCTb
06L1aTbCA He TOMbKO Ha rpamMMaTMYeCcKOM YPOBHE, HO 1 Ha NparMaTMyeckoM.
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The article is devoted to the research of echo-questions in English speech of dialogue texts. Echo-questions are a
specific type of the interrogative sentences which can be analyzed according to the structural and semantic aspect and
pragmatic aspect. They give the opportunity for speakers to express different inner feelings. This linguistic mean is impor-
tant in the communication. Echo-questions give the opportunity to communicate not only on the grammatical level but also
on the pragmatic level.
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I[MocranoBka mnpo6iaemu. JlociaipkeHHS Tepe-  BigOyBa€ThCs IMiJ Yac KOHTAKTY MOBIIIB, SIKI BXKHBa-

MMMTYBaHb B AHMJIIACHPKOMY MOBJICHHI MiaJIOTIYHAX  IOTh y CBOEMY MOBJICHHI NIEpENMUTYBaHHS K OAWH i3
TEKCTIB 3aBXAW OylO 1 3aHMINAETHCA AKTYaIbHUM.  e(EKTUBHHUX €ICMEHTIB MOBJICHHS.
CroromHi 11e NOCHIHKEHHS HAOylo Iie OuThIIOro IlepenutyBaHHsS B aHTTIMCHKOMY MOBJICHHI Jlia-
3HAYEHHS MICIs TOTO, SIK OyJIO 3’SCOBAaHO, IO aHa-  JIOTIYHUX TEKCTIB CTUMYJIIOIOTH MOBI[B JIO peakiii
Ji3 MOBJICHHSI HE MO)KE OOMEXKYBaTHCS JIMIIE HOTO  Ha IMOMEpeJHE MHUTalIbHE YW HE NMHUTajJbHE BUCIIOB-
rpamMatidHUM aHaiizoM. CTBOpPEHHS aHIIIHCHKOTO  JICHHS 1, BiJATIOBIAHO, MAlOTh iIM MOXIIMBICTH IT0OOpe
MOBJICHHS J1aJOTIYHUX TEKCTIB 13 BKMBAHHAM IIepe-  IOIyMaTH HaJ 3MICTOM IONEPEAHBOTO BUCIOBICHHS
MIUTYBaHb BiIOYBA€ThCS SIK IIUISIXOM JIOT1YHOTO po3- 1 Oyt Oinbll OpraHi3oBaHMMM Ta IPOrpaMmyBaTH
TOPTaHHS, TaK 1 LUIIXOM AacOLIaTUBHOTO HAHW3Y-  HACTYIHE BHCIIOBJICHHS, IOCATAIOYMU BiJIMOBiAHOI
BaHHsS OKPEMHUX BHCJIOBIIOBaHb, SIKI MOXKYTb MaTh  iHTEHIII.

HpaI‘MaTI/I'-IHI/Iﬁ XapakTep, O10 BUABIAECTLCA MOXIIU- OCHOBHMMH KOMIIOHEHTAMH AHIJIIMCHKOTO MOB-
BHM BHACJIiIOK MTOCTIHHOTO KOHTPOIIO 3 OOKYy MOBIII ~ JICHHS JIQJIOTIYHHX TEKCTIB i3 BXXKUBAHHSAM IICpPEIIH-
3a peakIli€ro ciayxaJa. TyBaHb MOXXHA BBQ)XaTH 30BHILIHIO Ta BHYTPIIIHIO

3a3HaunMoO, L0 I1HKOJM BiACYTHICTb 4acy Uil  KOMYHIKaTMBHY CHTYallil0 Y4YacHHKIB KOMYHiKa-
KOPEKILii aHIi{CbKOro MOBJICHHS Xy[O’KHIX TEKCTIB1  IIii, B3a€MHY 3aJIe)KHICTh MOBIIB, IpoIeC Hepenadi

HEMOXKJIMBICTh TIOBEPHYTHUCS JI0 HOTO MOYaTKy CTBO-  iHQopMarii BiJf MOBIS /0 ciyXada, KOMyHIKaTWBHI
PIOIOTH HEOOXIHICTh BXXKHBAHHS MEPENHUTYBaHb, 0 il YYaCHHUKIB, Pe3yJIbTaT KOMYHIKATHBHOTO aKTYy.
JIa€ MOXUTMBICTH aHATI3yBaTH aHTITINCHKE MOBIICHHS AHaui3 ocTtaHHiX Jkeped i myOaikaunii. Ils mpo-

TaNOTI9HUX TEKCTIB 3 YpaxyBaHHIM MIParMaTiyHOro  OeMa ImpuBepTala i mMpuBepTae yBary 0ararbox Hay-
acreKTy. AHIIIHChKEe MOBJICHHS JiaJIOTiYHUX TEKCTiB  KoBILiB, 30kpema O.B. bekeroy, H.JI. ApyTioHOBY,
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JLP. be3yrny, B.B. byzaposa, I.I. Ilouemniosa,
I'IL. T'paiica, b. bensena, T. [eiika, JI.I. [TaBnenko,
T.O. Anoxiny, M.IO. OpnoBy Ta iHImIUX ydYeHUX
[1-11].

AHDIIACEKE MOBJIEHHS IIQJIOTIYHHX TEKCTIB, €
BXKHBAIOTbCS MEPENHUTYBaHHs, MOTPIOHO PpO3yMiTH
NpU IIbOMY B HAWIIMPIIOMY CEHCI — SIK Oylb-siKe
BHICITOBITIOBAHHS, SIKE Tepeadadac HasBHICTh MOBIIS,
ciyXada i Hamip MepIIoro IMeBHUM YHHOM BIUTMBATH
Ha iHmoro [1, c. 276].

3 mo3uuii cyyacHMX MiOXOAIB aHIIiHCbKE MOB-
JICHHS JIIaJIOTIYHUX TEKCTIB 13 BKHUBaHHSAM Pi3HO-
MaHITHUX THIIB mepenutyBaHb[l1] — me ckmagHe
KOMYHIKaTHBHE SIBHINE, SKE MiCTHTh, KpPiM TEKCTY,
11e ¥ eKCTpaNliHTBiCTHYHI (pakTopy (3HAHHS TIPO CBIT,
JYMKH, HACTAaHOBHW, IIiJIi ajxpecara), sKi HEOOXimHi
IUIsl pO3yMiHHS TeKCTy [4, c. 8].

AHIIIACEKE MOBIIEHHS [TIQJIOTYHUX TEKCTIB 13
MEePEeNUTYyBaHHSIMH CTOCYETBCS TIEBHOTO ajpecara i
repenbadae HOTo peaxilito, OCKITBKH € CTBOPCHHUM Y
MeBHIN KOMYHIKaTHBHIN CHUTYaIlii BUCIOBIFOBAaHHSIM,
CHUTBHUM JJIS afipecara i aapecanTa [9].

JocimigHUK KOMYHIKaTUBHOI THUIOJNOTIi agpecara
[5, c. 11-16] Buainsge Taki HOro THUIM: KBasiaape-
caT — «30UTKOBHIA» JIJIST yYacTi B MOBJIICHHEBIH KOMY-
Hikalii 00’eKT, axpecar-peTpaHciusiTop (OTpuMyeE
TIOBIIOMJICHHS 1 TIepelae CIpaBKHROMY aJpecary),
HenpssMuid aapecar (TpPeTid yJ4acCHUK KOMYHIKAaTHB-
HOTO aKTy, HAIPUKJIAJ ciIyxad), CIiBajapecar (BOJIOIIE
TOTOXKHUM CTaTyCcOM; LIEH THUI MOXE CIIOCTEPIraThcs
ITiJT 9ac PO3CHIIAHHS JINCTIB 1IEHTUIHOTO 3MicTy) [3].
Jocmimkyrouu mepenuTyBaHHS B aHTTIHCEKOMY MOB-
JICHHI XYJOKHiX TEKCTiB, MM MaeMO CIIpaBy 3 Ipsi-
MuM/niicHuM anpecatoM. llpsmuii aapecar — TOi,
JI0 SKOTO 1 popMallbHO, 1 MO CYTi 3BEPTAETHCS Bil-
MPaBHUK MOCIaHHS, TOOTO (pOopManbHEe 3BEpHEHHS 1
KOMYHIKaTHBHA I1HTEHIISI MOBIISI € OIHOCIIPSMOBA-
HuMH [6]. CaMe 111 OOCTaBHHA CHPHYUHSE TE, IO
MOBELb OPTaHi30By€ CBOE MOCIAHHA 3 ypaxyBaHHIM
0COOJIUBOCTEH CHPUHHSATTSI, TOTOBHOCTI JIO CUTYaIliil
CIITKyBaHHS HOTO MapTHepa 3 KOMYyHiKalii [2].

[lepenntyBaHHS B aHITTIICHKOMY MOBJIEHHI a0~
TIYHUX TEKCTIB € HEBIIIUTFHUM CKJIQTHUKOM KOMYHi-
KaTUBHUX CUTYyallii [8]. MOBIIi CTBOPIOIOTH MOJIEIb
Ti€l KOHKPETHOI CUTYyalii, yYaCHUKAMH SIKOi BOHH €.
BonHouac sk cuTyallifiHi MOJeNi MOXXHA Ha3BaTH
CEMaHTHYHUMHK, TaK 3BaHl KOHTEKCTHI MOMAEN €
MIparMaTUIHUMH 1 COIiaJbHUMHA. BoHM HeoOXimHi
JUI TOTO, 1100 CTBOPHUTH KOHTAKTHY 0a3y XymoXk-
HBOTO TEKCTY, BU3HAYUTH KaHP MOBICHHSI, OKpec-
JIUTHU LT # iHTepecH yYacHUKIB MOBJICHHS, & TAKOX
3a0e3MEUUTH TIEBHY YyBary 3arajlbHOBH3HAHUM YH
CUTYyaTHBHO OOYMOBIJICHHM XapaKTepUCTHKAM ydac-
HUKIB KOMYHIKaIlii, 30KpeMa iX cTaTycy 4 coIliajlhb-
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Hi#t poxi [10]. i ymoBH HEOOXimHI TaKoX IS TOTO,
00 BU3HAYUTH, SKUH KOMYHIKQTUBHHMH aKT TIpH
BOMY 3IiHCHIOETBCA: 3arpo3a, MiATBEPIKEHHS 4d
npoxaHHs [7]. Yce 1e Bigirpae BayKJIMBY pOJib Y MPO-
11eCi MOBJICHHS.

IlocTaHoBKa 3aBaaHHA. ABTOP CTAaTTi CTaBUTh
niepenl coOO0 3aBIaHHS MPOAHATI3yBaTU MEPEITUTY-
BaHHA B aHIIIKCHKOMY MOBJICHHI XYIOXHIX TEKCTiB
i3 BpaxyBaHHAM iX NparMaTu4yHUX i CTPYKTYPHO-
CEMaHTHYHHUX OCOOIMBOCTEH Ta X 37aTHICTh pOOUTH
MOBJICHHS OUIBIII IIIKABUM.

Buxnag ocHoBHoOro marepiaJy. [lepenutyBanss
y CTaTTi aHANI3YIOThCA Y CTPYKTYPHO-CEMAHTHUHOMY
Ta MparMaTHYHOMY aclleKTax, 3BEpTAlOu yBary Ha
BHYTPIIIHI YUHHUKY CIIUTKYBaHHs. Y TaKOMY Jliasio3i:

Lavina: (still suspiciously — with a touch of scorn)
If I loved anyone — !

Christine: (tauntingly) /f? I think you do love
him — as much as you can love! (With a sudden flurry
of jealousy) You little fool! Don’t you know I made
him flirt with you, so you wouldn’t be suspicious?

Lavina: (gives a little shudder — then fiercely)
He didn’t fool me! I saw what a liar he was! I just
led him on — to find out things! I always hated him!
(Christine smiles mockingly and turns away, as if to
go out of the room. Lavinia’s manner becomes threat-
ening again) Wait! I don’t trust you! I know you’re
thinking already how you can fool me and brear the
promise you’ve just made! But you better not try it!
I’ll be watching you every minute! And I won’t be
the only one! I wrote to Father and Orin as soon as
I got back from New York! [O’Neil: 689].

NEePENUTYBaHHs if? BUPAXEHO CIHONYYHUKOM i
repenaac Take BHYTPIIIHE MTOYYTTS, SIK HACMIX.

3a3HaunMoO, [0 IPyTa YaCTUHA BUCIIOBICHHS BijI-
MIOBIAHOTO JIAIOTy MOXKE SKCILTII[IFOBATH 1 YTOYHIO-
BaTW iHTEHLIIO, IMIUTIIUTHO BUPa)KeHy B ii mepruii
YyacTuHI (HanpuKiIaj, IepeuTyYBaHHS CITYKHUTh 3aC0O-
0OM JUIsl BUPaKEHHS 3IMBYBaHHS, a MOCT-TICPEITUT
YTOYHIOE iH(OpMAIIiI0, MO KOHCTATy€ HACTYITHHA
JaJor:

Conover: Yes, I’m afraid it would. It would defeat
the whole purpose.

Mary: Purpose? What purpose?

Conover (avoiding a direct answer): Mrs.
Matthews, you must know how concerned your
husband is about this country’s splitting apart —
how deeply he feels that it must be held together.
[Gassney: 84],

Je TepenuTyBaHHS Purpose? Tmiepeaae 3aUBY-
BaHHsI, a IOCT-epenuTyBanns What purpose? ytou-
HIOE iH(OpMAaITifo.

3a3HayuMo, 1110 1HTEHI[i OAHI€] YaCTHHU BHCJIOB-
JICHHSI MO>KE TIOCHITIOBAaTH 1HTEHLIIO, sIKa BUpa)KeHa
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B JpyTiil (HanpuKiIaj, NepenuTyBaHHS CIYKHUTh IJIs
BUPXCHHS PO3JPaTyBaHHs, a MOCT-TIEPEITUTYBAHHS
MICTUTh apryMEHTAIil0 TOYKHA 30py BiATpaBHUKA
NepeNUTyBaHHS, MOCUIIOIOUN CEMAaHTUKY PO3/pary-
BaHHs). Y miano3i:

Nina: Ned does not love her — but he used to like
her and, I think, desire her. Does he now, Doctor?

Darrell: (thinking) .Does he?...Who is he?... he
is Ned!... Ned is I!... I desire her!...I desire happi-
ness!... (Trembling now — gently).

But, Madame, I must confess the Ned you are
speaking of is [ and I am Ned [Neil: 545].

nepenuTyBaHHs Does he? BXHUBAa€ThCS 3 METOIO
3allOBHEHHS KOMYHIKaTHBHOI TIay3dW, a IIOCT-
niepenutyBaHHs Who is he? yTodHIO€ iH(OpMAIIiFO.

3a3HaunMO, IO TEPENUTYBaHHS TAaKOX MOXKeE
OyTH OXapakTepH30BaHO SK TMpsMe 1 HempsaMe
NUTaHHS. B aHDIiiChKOMY MialoTiYHOMY MOBIICHHI
JiaNOTIYHMX TEKCTIB MEPEeNHUTyBaHHS BUCTYIAE SK
MUTajJbHa BIANOBIAL YU LHUTaTHE MUTaHHSA. O3HAKH,
SIKi € CIIITBHUMU JJIS TIEPeTUTYBaHb Ta IHIINX TUITIB
MUTaHb, HE BUYEPIYIOTh CEMaHTHKH TEPETIUTYBaHb.
OyHKIIOHYBaHHS B CKJIaAl MPOCTHX 1 CKIaIHUX
BHCJIOBITIOBAHb CIIPHYUHSIE B OCTAHHBOMY BHIAIKY
JI0 KOMYHIKaTUBHOI B3a€MOIii TEeperuTyBaHHSI 3
MONEPETHBOI0 1 HACTYIMHOI0 YaCTHHAMH CKJIAQJHOTO
BUCIIOBJICHHS, SIKi HA3UBAIOTHCS MPE-TIEPEIUTYBaHHS
1 MOCT-TIEpenUTyBaHHs BiIIOBITHO.

[NepenutyBaHHs MOXKHA KJIacu(iKyBaTH 3 OIS
pizHux ozHak. lle sBumie MoxxHa KinacugikyBaTH y
CTPYKTYPHO-CEMAaHTUYHOMY acIeKTi. 3a3Ha4mMo,
IO MEepPEeTUTYBAaHHS 32 CTPYKTYPHO-CEMaHTUYHUMH
O3HAaKaMH MO)KHAa OXapaKTepu3yBaTH K BepHpika-
TUBHI TIEpENHUTYBaHHs, CIPSIMOBAaHI Ha 3’sSCYBaHHA
ICTUHHOCTI Y4 XHUOHOCTI 3MICTY BUCIIOBJICHHS [5].

PosrmstaeMo Takui gianor:

Sophie: Yes. I am sure. But I will not accept it as
largenss — to make you happy. We will call it a loan,
come by through blackmail money, nor think of one-
self as a charity girl.

Nina (after a second): Blackmail money?

Sophie: Yes ma’am [Hellman: 485].

Y 1mpomy niamo3i BepudikaTHBHE TepenuTy-
BaHHS Y)KHTO 3 METOIO YTOYHEHHS iH(opMarii mis
TOro, moO 3’sACyBaTH ICTUHHICTH IONEPEIHHOTO
BHCIJIOBJICHHSI.

BepudikatuBHi niepenuTyBaHHSI MOXYThb BKJIFO-
YaTW CIICMialibHI Ta 3arajbHi IEpemuTyBaHHS, SKi
MOXYTb OyTH:

a) 4YaCTKOBUMH, TOOTO TaKHUMH, SKi MOBTOPIOIOTH
MOTIEPEAHE BUCIOBICHHS YaCTKOBO:

Ben’s Voice: Uncle Willie. It’s Ben.

Willie: Ben? Is that you?

Ben’s Voice: Yes. Open up. [...] [Simon: 324].
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0) HEYaCTKOBUMH, TOOTO TaKUMH, SIKi TIOBTOPIO-
I0Th MTOTIEPEIHIO PEILTIKY MOBHICTIO:

Horace: I didn’t have a bad time. (As she shakes
her head he becomes insistent) No, I didn’t.

Regina: Oh, at first when I — when I heard the
news about myself — but after I got used to that.
I liked it there.

Horace: You liked it? (Coldly) Isn’t that strange.
You liked it so well didn’t you want to come home?
[Hellman: 187].

B) 1ICHTH(IKYIOUMMH, TOOTO TAaKUMH, SKi ITOBTO-
PIOIOTH CTBEPKYBAIIbHI BHCIIOBIICHHS

Bess: I picture you.

Macon: What? You pictured me?

Bess: Hunt the elephant.

Macon: The elephant?

Bess: Bang, bang, bang [Henley: 51].

4) HeimeHTH]IKYyIOUMMH, TOOTO TaKWMH, SKi
HIOBTOPIOIOTH HECTBEP/PKYBAJIbHI BUCIIOBIICHHS:

Alper: Well, Il tell you Rabbi (He scowls, a lit-
tle flustered, then turns and goes out of the office)
Excuse me.

The Rabbi (On the phone): Locust 6-0932.

Alper (To Zitorsky): She’s not there.

Zitorsky: She'’s not there?

Alper: T’ll have to go out and look for her
(Frowning in contemplation, Alper puts his coat on
slowly and exits from the synagogue.

The Rabbi is still on the phone. His voice rises
to the pitch usually used for long distance calls
[Chayefsky: 54].

[lepenutyBaHHST aHANI3YyIOThCS CTOCOBHO IIpar-
MaTUYHOTO aCTEKTy 1 MOXYTh BKHUBATUCS 3 METOIO
repenadi Takoro BHYTPIIITHHOTO TIOYYTTS, SIK TIPE3Up-
CTBO, PO MO CBITYMTH HACTYITHHUH JiaJIor:

Irene (raising her clenched hand — furiously):
Stop talking to me, rigger, or I’ll split your fool head.
(As Ceely shrinks away. Irene lowers her hand, and
glances around the room).

What’s Dreamy?

Ceely (scornfully): Yo’ ax me dat!
Dreamy? [O’Neil: 17-18].

nepenutyBaHas What's Dreamy? BXUBa€eTbCs 3
METOIO BUCIIOBUTH ITPE3UPCTBO 3 IPUBO/Y CIIIB, CKa3a-
Hux Ipen. IlepenutyBaHHS TaKOX MOXKYTb BUPAKATH
31IMBYBAHHS, aJI¢ OJJHOYACHO BXXHBATUCS JIJIS 3aIIOBHE-
HHSI KOMYHIKaTUBHOI Tay3H. Y HACTYITHOMY Jiajio3i:

Tiberius (in a sudden panicky flurry-feverishly):
Quick, Lazarus! You will soon be silent! Speak! —
in the name of man’s solitude — his along of fare-
well — what is beyond there, Lazarus? (His voice
has risen to a passionate entreaty).

Chorus (in a great pleading echo): What is beyond
there, Lazarus?

What s
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Crowd: What is beyond?

Lazarus: (his voice speaking lovingly with a sur-
prassing clearness and exaltation) Life! Eternity!
Stars and dust! God’s Eternal Laughter! [O’Neil:
454].

nepenutyBanHs What is beyond? 3an10BHIOE KOMY-
HIKaTUBHY T1ay3y ¥ OTHOYACHO BUPaXKa€ 3IMBYBaHHS.

[epenuTyBaHHS TaKOK MOXYTh IepeaBaTH
TaKWuil BHYTPINIHIA CTaH MOBIS, SK TOYYTTS MPO-
BUHH, 1[0 MH MOXEMO MOOAYUTH B HACTYITHOMY
nianosi:

Christine: Everything! I’ve felt your distrust from
the moment you came. Your eyes have been prob-
ing me, as if you were a jurge again and I were the
prisoner.

Mannon: (guiltily) 7?

Christine: And all on account of a stupid letter.
Vinnir had no business to write. It seems to me a late
day when I am an old woman with grown-up chil-
dren, to accuse me of flirting with a stupid ship cap-
tain [O’Neil: 706].

VY HactynmHOMY Aiano3i nepenutyBanHs Botulism?
BXHUTO 3 METOK YTOYHEHHs iH(opmaiii Ta OaHO-
YacHO Tepeiadi 3IMBYBaHHS:

Edward: Botulism!

Edgar: Botulism?

Edward: The martini olives were contaminated
[Epstein: 54].

[TepenuTyBaHHS TaKOX MOXYTh MOKa3yBaTH,
IO MOBIS 3alliKaBuia iHQOpMAIisl MONepeaHbOTO
MOBIIS, 1[0 TIOKA3y€ TAKHUH J1aJor:

Ruth (At the phone): Hello — Just a minute. (Goes,
to door) Walter, it’s Mrs. Arnold. (Waits. Goes back
to the phone. Tense) Hello. Yes, this is his wife
speaking ... He’s lying down now. Yes... well, he’ll
be in tomorrow. He’s been very sick. Yes — I know.
We should have called, but we were so sure he’d be
able to come in today. Yes-yes, I’'m very sorry. Yes...
Thank you very much (She hangs up. Walter is stand-
ing in the doorway of the bedroom behind her). That
was Mrs. Arnold Walter (Indifferently). Was it?

Ruth: She said if you don’t come in tomorrow
that, they are getting a new man... [Hansberry: 168].

IepenuTyBaHHS TaKOX MOXYTh CXBAJIIOBATH
JIYMKY MOBIISL. Y HAaCTYITHOMY JAiajo3i:

“Is there wine?” Robert Jordan asked, sitting
down again by the gypsy.

“Wine?” Why not? A whole skinful. Half a skin-
ful. Half a skinful, anyway”. [Hemingway: 51].

MepenuTyBaHHs Wine? BHpaKae CXBaJICHHS.
MoBellb CXBAIIIOE TyMKY CBOTO CHIBOSCITHUKA 1 ISt
TOTO, MO0 MepeaTy el BHYTPIIIHIA cTaH MOBIS?
BUKOPUCTOBY€E TaKWil JIHTBICTHYHHNA 3aci0b? AK
MEePENUTyBaHHS.
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IlepenuTyBaHHS TaKOK MOXYTh MepeaaBaTH
Kayb/

3okpema, y Jianosi:

— If you had been a week later at Lisbon, last
spring, Frederik, you would have been asked to give
a passage to Lady Mary Grierson and her daughters.

— Should I? I was not a week later then.[Austen
J.: 52]

nepenutyBaHHs Should I? BXUTO 3 LIEIO METOIO.

A HacTynHuil Aianor mokasye, M0 HEePeruTy-
BaHHA Did you say that you had something to tell me,
sir? BUpa)kae TaKOXK 3aIlIKaBICHICTh 1HPOPMAITIEIO:

— That I will ,with all my heart, and father too.
Yes, yes, we will have a snug walk together; and have
something to tell you as we go along. There, take my
arm; that’s right; I do not feel comfortable if I have
not a woman, there. Lord! What a boat it is! king a
last look at the picture, as they began to be in motion.

— Did you say that you had something to tell me,
sir?

— Yes, | have. Presently. But here comes a friend,
Captaina Brigden; I shall only say "How d’ye do” as
we pass, however...[Austen J.: 130].

[lepenuTyBaHHS TaKOX  MOXYTh
po34yapyBaHHS:

Yank. After I’'m ‘nitiated. I’ll show you.

Secretary (disappointed): Initiated? There’s no
initiation.

Yank (disappointed): Aren’t there no password...
[O. Neil: 74].

Y upomy miano3si nepenutyBanHs Initiated 7Bupa-
Kae po3dapyBaHHSI.

Cleo (loftily): A man who gets his name in the
paper so often must be important to some people.

Frenchy: You got a lot to learn, Cleo. What’s
between you?

Cleo: “Between you?” Who?

Frenchy: Or don’t you speak without your low-
yer? (Coming up closer to her and dropping his
voice). Listen, don’t twist Stars’s head. He’s fool-
ish, but he’s good and we like him. Don’t get him in
trouble. (Taking her arm). Come on over to my office
[Odets: 382—-383].

VY niayioriuHiil €IHOCTI MepenuTyBaHHs Between
you? BXHUTO 3 METOIO YTOYHEHHS iH(popmarrii.

[IpoanamizyBaBIy HACTYITHHUH TiaJIOT:

Regina (after a minute): Well, what’s the matter
with you then?

Oscar: She wouldn’t wait. She wouldn’t even wait
for ten days until Papa give me the money again.

Ben: Again?

Oscar: That’s how much she cared for me.
Wouldn’t even wait. Said she was going on to New
Orleans anyway. That she’d had enough — My God,

BHUpaXXaTu
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I talked and begged. I even tried to carry her off the Jennie: Right now? That’s crazy.
train [Hellman: 389], George: You mean, not possible?
MOJKHA 3a3Ha4uTH, Mo beH ctypboBaHwmii i3 mpu- Jennie: Oh, it’s possible. It’s just crazy [Simon:
Boxy iHdopmanii Ockapa npo Horo CTOCyHKH 3 Her0 1 662].
JUIS TOTO, 00 TOKa3ary, 1o npodiemu Ockapa st MoKasye, 10 MEpPenuTyBaHHs Right now?, 1o
HBOTO € TaKOX BaKJIMBUMH, BIH BKUBA€ MEPENUTY-  BXKUTO JI)KEHEI0, OJHIE i3 CIHiBOCCIAHUIL I[HOTO
BaHHS Again?. HacTynHuii giaor: JIiajiory, BUpaXkae 3amepeucHHs.
George: It’s a new system. We don’t have all the BucnoBku. OTxe, JOCTiKEHHS] KOHCTATy€, IO
bugs out yet. BKUBaHHS MEPEIMUTYBAHHSA B AaHDIIHCHKOMY MOB-
Jennie: I can’t believe this conversation. JICHHI JIIaJIOTIYHUX TEKCTiB 3yMOBJICHE BiJ[IIOBIIHOIO

George: Look, if five minutes is too exhausting, = KOMyHIKaTHBHOIO CHUTYAIi€l0, sIKa Ma€ KOHKPETHHUM
we could have two-and-a-half-minute halves with an ~ 3mict komyHikarii Mi>xk MoBIsIMU. [leperuTyBaHHS —

intermission. IIe pPe3ylbTaT BHYTPINTHEOTO MPOTpaMyBaHHS 1 BHY-
Jennie: Why am I intrigued by this? ... When  TpimHBOr0 mparMaTu4HOTO MOBIEHHS, TOOTO aKTy-

would you like this momentous occasion to take  ami3yroTh BHYTpIlIHI MOYYTTS MOBI, Oepydyu a0

place? yBard He JIMIIEe CTPYKTYPY BiAMOBIAHOTO MEPENUTY-
George: How about right now? BaHHS, aJie i HOro MparMaTu4YHUMN acIeKT.
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